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18:00 - 18:30 	Welcome 
18:30 - 20:00	Highlights from 
Veith Symposium 2018
presented by our own Faculty :
Prof. M. van Sambeek, Prof. M. Jacobs, 
Prof. C. Wittens,  Prof. GW. Schurink,   
Dr. H. Jalaie Dr. B. Mees,
20:00 - 21:00		New York Ribeye
21:00		Drinks

TO HARRY’S!
Lage Barakken 10
6221 CJ Maastricht
043 325 4433
VASCULAR ROUND
 2018
Accreditatie: NVvH 2 punten
Organisatie: afdeling vaatchirurgie 
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DANCE REVIEW

Inspired by the Traditions of Africa
But Ruled by a Contemporary Spirit

By ANNA KISSELGOFF

MONTREAL, Oct. 3 - How can on remain
inspired by tradition but break free of ts clichés
as a creative arist? That is the question that
several modem-dance choreographers from Africa
have answered impressively and sometimes
brilliantly at the Intemational New Dance
Festival here

‘The response has different images: a powerful
all-female dance of pein that uses avani-garde
techniques of “contact improvisation,” an
exuberant stylizaton of urban dances in a protest
piece abautstreetchildren, a dramatic duct about
filed relationships and a hypnotie woman's
solo.

The emergence of experimental African
choreographers s not_exclusively a 1990
phenomenon, but the deliberate focus on African
troupes within the Montreal festival suggests that
anew development needs more altention.

By the same token, the festival's presentation
of well-known  European *. choreographers
(Susanne Linke, Mathilde Monnier and Clara
Andermatt) who use African dancers-in pieces
stemming from theic visis (o Afiice, reveals how
much two-way taffic s in progress

Itwas, i fact, a pleasant shock to see dancers
of the Sylvain Zabli Company from the lvory
Coastso soonafierperformances by the American
choreographer Ronald K. Brown at the Joyce
Theater in New York last week. The recent
change in Mr. Brown's chorcography, which now
incorporates fuent stylization of African dance
idioms,  obviously owes something to the
residency that Mr. Brown had in Abidian, Ivory
Coast, & few years ago. Mr. Zabli worked with

Mr. Brown there and in New York, and he notes
thatthe influences were mutual. M. Brown gave
classes, Mr. Zabli said, and led him t0 integgate
ecited poetry into his choreography, as Mr.
Brown does.

Mr. Zabli met Mr. Brown through Rokya
Koné,achoreographer from the Ivory Coast who
attended the American Dance Festival in
Durham, N.C. Similarly, the choreographers
Seydou Boro and Salia Sanou from Burkina Faso

‘Avant-garde techniques, power

and daring at a Montreal festival.

stunning Tehétché female troupe from the [vory
Coast, have studied or danced with Ms. Monnier
in Montpellier, France. Since Ms. Monnier's
mentor was the American teacher Viola Farber,
once Merce Cunningham's partner, the line of
descent and influences is more complex than
frst apparent.

If any choreographer encompasses
these issues in her own dancing body itis
Zab Maboungou, whose intense
mesmerizing solo, “Incantation
embodied the contemporary and the
traditional on a polished intimate level.
Bornin the Congo Republic, she bas lived
in Montreal since 1973 and is also a
philosophy teacher.

Although the Montreal Festival is not a
theme cvent, it does occasionally_spotlight
companies by country or region within a larger
evea, Eleven countres are represented in the
festival, which ends on Saturday. This spotlight
on Affican_choreographers atuned to. the
so-called post-modem esthetic is more than

welcome.

Some good work in hisfield has been done by
the African Odyssey series at the John F.
Kennedy Center for the Performing Ats in
Washington and Dance Africa and 651 Arts,
both associated with the Brooklyn Academy of
Music. But this mini survey suggests that New
York, at least, could be enriched by a more
concentrated showease of contemporary African
dance.

Although most of the dancers have been
trained in the distinct and different styles of
raditional dance idioms, it is clear that the
American dances taught 10 young Aficans arc
ot for them. Secure in their heritage, these
choreographers use it as a springboard to try
something new.

As Ms. Kombé is quoted at the festival, the
“Afican dance with contemporary

Her company, Tchétché (meaning eagle),
featured herself and three other women, NinaR.
Zorohonon, Nadia Gbahibonon Beugre and
Flavieane Biale Lago, in "Dimi® (pain). Like
Ms. Maboungou, with whom she once
studied, Ms. Kombé gives emotion a
powerful abstracted treatment: the
qualities associated with African dances
such as rhythm and energy, are
channeled here into a geometrically clear
style.

Ms. Kombé's opening solo, in silence,
distills the astounding physical daring that the
other dancers will pick up as they enter. She
jumps stright up and lands in a splt,
cartwheels, erupts into barrel jumps or drops
flat on her back. The textured sound of flute and
drum is integrated into the swift tumbling and
leaps of all four women who appear in different
i

Power and tenderness fuse in a duet, and the
‘roup work makes Western modera-dance look.

“Tebéteh

tame. Subtiled *A hymn to female
solidarity, "the piece evokes the uaiversal through the.
pasticular.

Ms. Maboungou's solo, eahanced by the
drummers Paul Miller and Dominic Donkor
her company Nyata Nyata, starts with feet
stamping close to the ground, body bentover,
and erupts in a highly contained form of
energy: a diamond that is anything but in the
rough.

I£all movement has an emotional connotation in
Afiican dances, there is no_literal storyelling in
Figninto” (blind man), danced by the
chorcographers Seydou Boro, Salia Sanou and
another dancer, Souleymane Badolo.

Vet African storytelling is the obvious tradition
behind the images of blind men pulling invisible
tears out of their eyes in a setting (along with two
musicians) that evokes an inhospitable clime.

Scheduling conflcts allowed me o see only a
rehearsal of "Heritage" with Mr. Zabli's company,
which features a sole woman, Edith Kionouon, who
holds her own outstandingly among Mr. Zabii and
the other men. lvory Coast hip-hop like mapouka and
loubar dances are absorbed into  stylized whoe that
the dancers render with precision and staminz, both
amazing..
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